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value of beauty. It is not merely revolu- 
tion but anarchy, the disregard of all 
law, and should it find expression in 
landscape gardening as it has in paint- 
ing it would be signalized by the con- 
version of some of the most beautiful 
gardens of the present into barren wastes 
and ash heaps. Perverted, indeed, it 
would seem, would be the taste that pre- 
ferred broken stones and bare earth to 
lawns shaded by stately trees and 
adorned by masses of blossoming plants 
and shrubs, and yet no more striking is 
this contrast than between the paintings 
by the old masters, upon which now some 
turn their backs in scorn, and the works 
•of the ultra modernists that they profess 
to admire; the barren soil and the mod- 
ernist's painting alike give evidence of 
uncultivation — the similarity is obvious. 
It would be absurd to suppose that the 
public taste could be so preverted, and, 
Tegarded dispassionately, the danger 
would seem to be small. But, as we find 
so close a relation between indoor and 
outdoor art, will it not be well to pause 
and consider what would be the outcome 
if post-impressionism, cubism, etc., were 
to find expression in our landscape gar- 
dening as it has in our painting; and 
then, in this new light, to ask ourselves 
whether or not on the whole we can bet- 
ter afford to dispense with the element 
•of beauty in one of these branches of art 
•than in the other? 
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THE NATIONAL 

ACADEMY OF 

DESIGN 



The National Academy 
of Design opened its 
eighty-ninth annual ex- 
hibition in the Fine 
Arts Building, New York, on March 21st. 
This comprises 290 paintings in oils, 80 
miniatures assembled by the American 
Society of Miniature Painters, and 26 
"works in sculpture. The awards were as 
follows: the Thomas B. Clarke prize for 
figure paintings to Ivan G. Olinsky for 
a painting of two young women entitled 
"Confidences"; the Hallgarten prizes, 
for the three best paintings by American 
citizens under thirty-five years of age, 



respectively to Jonas Lie for a picture 
of New York entitled "Afterglow," to 
R. Sloan Bredin for a landscape, "Mid- 
summer," and to Eugene Speicher for a 
portrait of a man ; the Inness gold medal 
for the best landscape to Robert Spencer 
for a picture of a tenement house;, the 
Julia A. Shaw memorial prize to Beatrice 
Whitney for a figure painting, "Odal- 
isque"; the Isaac N. Maynard prize to 
George Bellows for a portrait of Dr. 
William Oxley Thompson, and the Sal- 
tus medal for merit to Cecilia Beaux for 
a portrait of a lady. This exhibition 
filled, as usual, the three main galleries 
in the Fine Arts Building and overflowed 
into what is known as the Academy 
room. The sculpture and the miniatures 
added variety and interest, but aside 
from these the exhibition was one of the 
best the Academy has held, containing 
a larger number of works with more in- 
trinsic interest and charm than usual. 
Such exhibitions, giving a survey of cur- 
rent production, do much toward estab- 
lishing confidence in the value and prom- 
ise of American art. One picture in this 
exhibition — an autumn landscape by Mr. 
Ben Foster — has been purchased by the 
Metropolitan Museum for its permanent 
collection. Reproductions of a number 
of the paintings included in the catalogue 
will be published in a subsequent num- 
ber of Art and Progress. 



the allied A new .Professional or- 
artistsof gan»«bon has been 

AMERICA 



formed in New York 
— The Allied Artists of 
America. The president is Ernest Al- 
bert, the vice-president Hobart Nichols, 
corresponding secretary G. Glenn Newell, 
and treasurer Frank A. Bicknell; these 
together with Jules Turcas, Paul Cor- 
noyer, Charles Bittinger and Arthur 
Crisp form the board of control. That 
the object is progressive rather than rev- 
olutionary is shown both by the fact that 
the president of the National Academy 
of Design and other National Academi- 
cians are members, and by the exhibition 
which the organization has set forth in 
the Municipal Gallery in the Washington 
Irving High School, Irving Place and 
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Seventeenth Street, New York. This 
exhibition comprises 123 paintings, and 
while conservative is upheld to a high 
standard. The works shown may be ac- 
cepted as representative and will be 
found educational. It is for the latter 
purpose chiefly that they are set forth. 
More than 30,000 persons visited the 
Municipal Gallery the first month it was 
opened. A large number of these came 
from the densely populated foreign quar- 
ters lying to the eastward. In addition 
to these the attendance was found to be 
made up of persons working and residing 
in the immediate neighborhood who cer- 
tainly are not frequent exhibition vis- 
itors. And besides all these there are 
the students in the High School — sev- 
eral thousand — who daily pass through 
the hall and galleries wherein the pic- 
tures are shown. The Washington Irving 
High School is in itself a work of art and 
a hive of progressive activity. There could 
be no more inspiring sight than the great 
hall with its open fireplace, blazing logs, 
oak paneled walls, now picture hung, and 
quiet groups of young girls studying with 
concentration of attention and apparent 
freedom from constraint. Such a Munici- 
pal Gallery and such an exhibition can 
not fail to give much pleasure and aid 
materially in the development of art and 
its appreciation. 



MURAL 

DECORATIONS 

FOR A HIGH 

SCHOOL 



The Municipal Art So- 
ciety of New York has 
undertaken, as one of 
its services to the city, 
the decoration of the 
walls of the Washington Irving High 
School with paintings and with sculpture. 
Working in collaboration with the Board 
of Education it has laid out a compre- 
hensive scheme of decoration, and is act- 
ing as trustee in receiving gifts of money 
to be applied under the advice of an ex- 
pert committee in the carrj'ing out of 
this work. The subjects chosen for these 
decorations will be the works of Wash- 
ington Irving. The wall spaces in the 
building, one of the newest and largest 
of the girls' high schools in New York, 
offer exceptional opportunities for mural 
decorations. Several decorations have al- 



ready been offered and are now in prep- 
aration under the direction of the So- 
ciety. Miss Frances Grimes is modeling 
a panel in relief for the mantel in the 
foyer, "Three Girls Reading from Wash- 
ington Irving." A painted panel, "Queen 
Isabella before Granada" by Katherine 
S. Dreier, is the gift of Mr. Roswell 
Skeel, and 14 decorative panels for the 
foyer, to be painted by Barry Faulk- 
ner, are the gift of Mrs. Edward H. 
Harriman. The Society itself will be 
represented by a decoration of its own 
for which a preliminary appropriation 
of $1,000 has been made. The inception 
of this work marks a new era in the ap- 
plication of art as an educational influ- 
ence in school buildings. 



SOCIETY OF 
ARTS AND 



CRAFTS 



the boston '^' le s P r ' n £ exhibition - 
of the Boston Society 
of Arts and Crafts was 
devoted to ecclesiastical 
art. Although the num- 
ber of exhibits was not large, the quality 
and importance of the work shown was 
such that the exhibition was declared the 
most interesting of the kind held under 
the auspices of the Society. Specially 
notable features were the wood-carvings 
by I. Kirchmayer and a five-piece altar 
set designed and finely embroidered at 
the Scuola d'Industrie Italiane in New 
York. Mention should also be made of 
the iron work by Krasser and Co., of the 
cushion covers for clergy stalls designed 
by Robert T. Walker, the processional 
cross designed and executed by Reginald 
F. Pearce, a paten and pix designed and 
executed by George J. Hunt, and crosses 
designed and made by Mrs. Josephine H. 
Shaw and Frank Gardner Hale. As well 
as a chalice designed by Henry Charles 
Dean and made by George E. Germer, 
both of Boston. 



art in 
nashville 



The Parthenon in Cen- 
tennial Park is used as 
an art gallery by the 
Nashville Art Association during the 
summer months, from May 15th to Sep- 
tember 14th. It is an exact replica of 
the ancient temple in Athens, and was 
built for an art gallery at the time of the 



